



“Kei-Geijutsu" as a Practical Way  
About behavioral principle and continuity of artists and practitioners 
Masanori YAMAGAI 
Abstract 
I am conducting research on art management, production of artworks, curation of contemporary art, etc. using a 
methodology that uses the viewpoint of Kei-Geijutsu. Examine expressions, thought methods, behavioral principles, 
practices and continuity from artists and practitioners, while going beyond customs and continuity. 
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 2017 年 7 月、長野県安曇野市に新しく大衆演劇専用の劇場
が誕生した8。この「花・舞台 安曇野劇場」は安曇野市穂高有






























































































































































図 4-1《LAHAINA STARLIGHT Ⅱ》、図 4-2《DOLPHIN FANTASY》 
いずれもクリスチャン・リース・ラッセン 
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